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Felecia Chizuko Carlisle:
Troubling Water/99 HZ

Golden Frequencies
By Tyler Emerson-Dorsch

Felecia Chizuko Carlisle’s wall mosaic Troubling Water/99 HZ spans forty feet
in South Florida’s Aventura Brightline train station. The design—consisting
of vitreous glass tiles in 14-karat gold and neutral tones—forms a tracework
that evokes both the sunlit surface of water and sound waves. The artist
created the pattern by transmitting a 99 Hz frequency through water in a
petri dish. The resulting mosaic is an encapsulation of movement suitably
placed in a dynamic travel hub. Carlisle effectively magnified the frame and
scale of troubled water to present a more cinematic space for travelers to

pass through as the gold gleam complements Brightline’s trademark yellow.

The frequency of 99 Hz is believed by some to convey healing properties in
that its vibrations may have a soothing resonant effect on the human body.
The reverse is expressed in studies linking noise pollution to poor mental
and physical health. Carlisle sees the resurgence of research into psychedelic
therapies and revived interests in sound healing as part of a sociopolitical
continuum. She says: “We exist during a cycle of agitation—political
division, ecological tragedy, social isolation—and now is the time to

remember healing.”

Ernst Chladni, an 18th-century German physicist, discovered that the
application of vibration to particulate matter, like sand, produces nodal
patterns. In the 1960s, when the counterculture was making waves, Swiss
physicist Dr. Hans Jenny revived sound phenomena research, creating a
field of study called cymatics to describe the physics of sound. In turn,
Carlisle began experimenting with ways to visualize sound, from illustra-
tions of sonic frequencies to early experiments in physics relating to

auditory phenomena.
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Patterns of Interference/Troubling Water, 2020, part of TIME/FRAME/MATTER: Hard Light

www.timeframematter.org/hard-light

Post-Horizon Song, Op. 1, 2020

2 channel synced video players, original soundtrack

Carlisle used a version of this technique to stimulate piles of graphite on
the surface of a drum in Post Horizon Song, Op. 1 (2020), and her video of
the effect skewed the viewer’s sense of scale so that it was difficult to tell
whether one was witnessing earthquakes or shifting sands deep beneath
the sea. The project was made on the tenth anniversary of the Deepwater
Horizon disaster, the oil pipeline explosion on a seabed not far from

Pensacola, where the artist was born.

Carlisle’s practice is informed by the phenomena of visual culture and
changeability, particularly what she refers to as those “interesting inter-
actions of lived reality and constructed truth.” Perhaps the artist shapes it
best: “There’s an undulation. Gold, 99 Hz, loaded concepts are reinterpreted
and rehashed. Over time, feelings and concepts change—like waves on

water—ideas reverberate and echo through time.”

In Brightline’s brand, a long horizontal yellow line with one loop to form
the “L” evokes both the horizontality of the train in motion and the distant
sunlight at day’s beginning and end. Prized as the cleanest, fastest, and qui-
etest ride in Florida, this train system has the potential to remove 3 million
cars from roads each year. Brightline’s engine combines bio-diesel and elec-
tricity in a real effort to reverse some of the negative effects of human trans-
portation, including noise pollution. Carlisle’s mosaic celebrates Brightline

for placing a higher value on the environment. Gold water indeed.
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ABOUT THE ARTIST
Felecia Chizuko Carlisle (Born 1972 Pensacola, FL. Lives Hickory, NC.)

makes work with space, light, and sound to mark the psyche of a place and
time. Many of her works feature two phases, atmospheric intervention and
community activation. She works across performance, installation, sound,
sculpture, photography, and video within a wide variety of contexts includ-
ing nightclubs, gardens, bathrooms, empty lots, a fire station and a train
station; as well as, museums, commercial galleries, and non-profit art

spaces.

Recent exhibitions include the Museum of Contemporary Art (North
Miami, FL), Deering Estate (Miami, FL), Elaine L. Jacobs Gallery at Wayne
State University (Detroit, MI), Frost Art Museum (Miami, FL), USF Con-
temporary Art Museum (Tampa, FL), Baker Museum (Naples, FL), Lo-

cust Projects (Miami, FL), Vizcaya Museum and Gardens (Miami, FL),

Riverside Art Center (Chicago, IL), Pérez Art Museum Miami
(Miami, FL). Residencies include Wayne State University (Detroit,
MI), Santa Fe Art Institute Artist Residency (Santa Fe, NM), Can-
nonball (Miami, FL), and OxBow (Saugatuck, MI). Awards in-
clude the Knight Foundation Champion Awards, the South Florida
Cultural Consortium Fellowship, a Wavemaker Grant as part of
the Andy Warhol Foundation Regional Re-granting Program,
Foundation for Contemporary Art Emergency Grant, and two
commissions from Miami-Dade County Art in Public Places.
Carlisle received her MFA from

San Francisco Art Institute New EMER S O N
Genres department in 2006. She is DORSCH
represented by Emerson Dorsch

Gallery.

Opposite image:
Toubling Water 99 HZ, 2022,
Vitreous glass tile, 14k gold, 5 feet x 40 feet
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